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j:iction is the expression of the most
intimate social consciousness in which it is
born and evolves. As a creative process,
fiction registers the creative evolution of the
society itself. Thus, the evolution of fiction
and the evolution of the consciousness of
the societal apparatus are simultaneous and
intermeshed. Indo-Anglian novel, right
since its beginning, has inextricable bonds
with the socio-political milieu where in it
took birth and has been written since. The
emerging national political consciousness
in India which was slowly permeating to the
grass-roots has been faithfully mirrored in
Indo-Anglican fiction. The partition of the
Indian subcontinent was an event of such a
great magnitude that profoundly affected
human emotions and values to such a great
extent that all creative arts and artists have
come under its influence. They have been
performed and produced to educate and
appeal the audience about partition. But it
is fiction that provides vast canvass to the
creative genius to deal with the very
complex theme of partition and this genre
has attracted writers of all Indian languages.

The Big Three of Indo-English fiction
is Mulk Raj Anand, R.K. Narayan, and Raja
Rao-appeared with their first novels, the
first two in 1935 and the third in 1938.
These writers continued to creatively
express the social, political, and spiritual
aspiration of India. Along with these three,
Kamala Markandaya, Nayanatara Sahgal,
and Manohar Malgonkar came up. But
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Malgonkar, unlike the others, often dealt
with historical themes. He has written
novels, thrillers, biographies, travelogues,
books on history, a period play, and a large
number of short stories. He has been
accused of concentrating his attention more
on the exotic and melodramatic than on the
worthwhile aspects of Indian life.

Khushwant Singh’s Train to Pakistan
differs from most of the other novels on
Partition in respect of canvas, and unity of
time, place and action. It has greater unity
of time and place. Its action centres in the
vicinity of Mano Majra and it covers a
period of not more than a month. Perhaps
this is an important factor that enables him
to transform the horrendous raw theme into
fine fiction that is full of human compassion
and love. '

One significant aspect of Train to
Pakistan is the use of English language. The
style is realistic with down to earth idioms.
It is transposed from Punjabi to English,
which is a pronounced expression of the
quality of his mind and his view of life.
Another side of the novel is complete
absence of direct impact of partition on the
people of village, but indirect way to depict
victims who feel affected by aftermath of
partition.

The climax of novel is exciting when
Jugga saves the train at the cost of his life
under the rumbling wheels of the Train to
Pakistan may suggest the final estrangement
of the two communities, but his heroic
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defence of the Muslims of Mano Majra and
his consequent martyrdom attract attention
to the inseparableness of the two
communities of the rural India, the heart of
the popular culture of India.

‘Karma’ the last part of the novel
indicates the Indian way of life in relation
to man’s experience with the unknown
cosmic design stored for him. It stands out
as a shining example of the Sikh novel
where the Sikh and the Muslims are never
shown up in arms against each other. In
spite of being a Sikh novel, Train to
Pakistan can rightly be acclaimed as Indian

version of Partitio Khushwant Singh in his

novel, Train to Pakistan, like Sidhwa, also

shows that all the diverse communities in
India live in peace and harmony, before

politics of Partition shatters it. At Mano

Majra, which stands for India, the day

begins with the Muslim prayer leader facing
west toward Mecca and calling Allah-o-
Akbar to the believers. This is followed by
the Sikh priest’s prayers . Similarly, the day
at Mano Majra ends with the Imam calling
the faithful to prayers with, “God is great”.
Then the Sikh priest leads the evening
prayers at the Sikh temple. Khuswant Singh
portrays the peaceful co-existence and the
fine harmony, at religious, cultural and
social levels among the two major
communities of India before Partition . The
fact that the Sikh priest waits for his turn
and allows the Muslim priest to finish his
call to prayers, indicates, the kind of
harmonious atmosphere that prevails in
India among various religious communities.
Singh stresses upon the compatibility of
diverse religious communities by showing
that the mosque and the Sikh temple stand
on the same village common in the center
of the village, along with the only brick
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house of a Hindu money lender. Singh
further shows in Train to Pakistan that in
spite of religious differences they aj] pay
their reverence to the same village deity, the
deo. He also shows trains going to and from
Lahore to other parts of India including
Delhi, thereby stressing and establishing the
geographical unity of Indian by Khushwant
Singh.

The Sikh protagonist of the novel
sacrifices his life for the sake of Muslim
refugees and his Muslim beloved. The
dacoits at Mano Majra plan to attack a

Muslim refugee train in revenge for many
‘train massacres in Pakistan . They have
~strung a thick rope across the bridge over

which the train is to pass. This is their

faddii;i’bmfi'"arrangement to sweep off the

people sitting on train roof. Singh casts
Juggat Singh in a heroic mould. Jugga
knows that his beloved Nooran is on the
train and no matter what might happen to
him, he must ensure the safety of his
beloved and that of the other Muslim
refugees from his village. He keeps hacking
at the rope, indifferent to the hail of bullets
which are rained upon him by Malli and his
men as the train is rushing towards him.
Khushwant Singh shows that the Sikh
protagonist sacrifices his life to save the
lives of the Muslim refugees and that of his
Muslim beloved. Crane in Inventing India
calls it the portrayal of the essential
humanity of the individuals by Singh. Crane
believes that Singh shows that love and
humanity can win against all odds , but this
display of generosity and humanity on the

part of Sikhs during the Partition riots is

not recorded by other non-literary

discourses. Singh creates a new identity of |

the Sikhs.
The novel practically becomes a
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charge sheet against the Muslims and Singh
tries to establish the innocence, large
heartedness and generosity of Hindus and
Sikhs. Through a police sub-inspector,
Singh highlights the killings going on in the
Western Punjab. The sub-inspcctor is angry
with the government in Delhi for trying to
protect the Muslims and Muslims refugees.
The Hindu deputy commissioner especially
recalls, Sundari, the daughter of his orderly.
She had been married only four days and
both her arms were covered with red lacquer
bangles and the henna on her palms was still
a deep vermilion. Her husband was taking
her to Gujranwala where he worked as a
peon. Sundri was gang raped by the
Muslims . Singh comes up with another
such account of violence against the Sikhs
by the Muslims. He shows that the train
carrying the Sikhs is held up at a station
for four days. The Sikh children cry for
water, but there is no water for them. Singh
shows that the father of the children gives
them his own urine to drink and then in
desperation killed them along with his wife
and then shoots himself dead . Sidhwa in
Ice Candy Man rises above Pakistani
ideology and perspective on Partition.
Sidhwa suggests that the celebrations and
festivities marking the birth of the new
nation are very low key and short lived as
is the case with the birthday of Lenny,
which coincides with the creation of
Pakistan. The birthday party of Lenny is
celebrated with used and borrowed items,
without true enthusiasm, the card-board
~ cake box is “dented” and the cake itself is
“squashed” . This shows that she does not
present Pakistani perspective as claimed by
some of her disclaimers. She has her own
independent perspective, and she sticks to
it. Due to Sidhwa’s impartiality and

objectivity in the portrayal of Jinnah, gpe
is accuscd of presenting a Pakistan;
perspective on the Partition of India an(
portrayal of Jinnah. Zaman claims that
Sidhwa reveals her Pakistani identity,
among other things by reappraising the
character of Jinnah and by her attempts to
improve his image.

Khushwant Singh has been successful
in portraying the townspeople who led
simple yet downtrodden lives. The citizens
were displayed as pragmatic and astute who
do not believe in class division. According
to them; “Freedom must be a good thing.
But what will we get out of it? Freedom is
for the educated people who fought for it.
We were slaves of the English, now we will
be slaves of the educated Indians, or the
Pakistanis. We were better off under the
British. At least there was security”.

The Author in these lines has
successfully displayed the flaws of the
Indian society and the inability of the power
players, who could do nothing to stop the
bloodshed and were responsible for the
death of the innocent people. The analogies,
the imagination and the choice of words
have been blended brilliantly to convey the
despair and tragic beginning of a liberated
nation.
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