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ABSTRACT
This paper highlights the re-reading of Victorian Poetry. As this peetry is between
Romanticism and Modernism, it is always seen as in transition. Poctry written during
) the reign of Queen Victoria from 1837 to 1901 is defined as Victorian poetry. The
defining characteristics of Victorian age poetry are its focus on scnsory elements, its
recurring themes of the religion/science conflict, and its interest in medieval fables and
legends. The most prolific and well-regarded poets of the age included Alfred, Lord
Tennyson, Robert Browning, Elizabeth Barrett Browning, Matthew  Arnold, Gerard
Manley Hopkins, and Oscar Wilde. Victorian period is the period during the reign of
Queen Victoria. The main difference between Romantic and Victorian — poetry is
that Romantic pocts revered and adored nature whereas Victorian poets regarded nature
as in a more realistic and less idealistic angel. This period was marked by tremendous
cultural upheaval. There were a drastic change and development in the form of
literature, art and music. Although Victorian Poetry was quite diffcrent from that of the
preceding era, yet there were some similarities that existed between the two periods.

Questioning the established Rule of Church Interest in Myths and Mysteries,
Scepticism and Doubtfulness.
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between two periods, Romanticism and modernism. Thus Victorian poctry 1s seen

I terms of transition. 1C s on the way somewhere. It is either on the way from
Romantic poetry, or on the way to modernism. It is situated between two kinds of
excitement, wm which 1t appears not to participate. What has been called the
‘gencetic” history of continwous development through phases and periods, a form of
history which the Victorians themselves both helped to create and to question, sees
Victorian poetry as a gap in that development. Modernism, in spite of its desire to
see itself n terms of a break with history, actually endorses that continuity, for a
radical break must break with something. And correspondingly it ¢ndorses the gap
which Victorian poetry is seen to inhabit. The anxieties of modernism, trying to do
without history repress whatever relations the Victorians may scem to bear to
rwentieth-century writing. Thus Joyce’s frivolous ‘Lawn Tcnnyson, gentleman
poet’ appears dressed for tennis in Ulysses. Virginia Woolf dissociates herself from
the Victorians in her unscrupulously brilliant impressionistic account of them in
Orlando. There ivy covers buildings and large families come into being with almost
equzlly magical suddenness. She intuitively registers the drive to produce in
Victorian society, whether it is children or industrial goods, and the need to mufile.
The eroticisms and the euphemisms of bourgeois capitalism and 1ts i1deology, its
inordinate excesses and concealments, are embodied in the voluptuous taxidermy
of the stuffed sofa.

Victorian Poetry is a major re-evaluation of the genre by one of the foremost scholars of
the period. In a work that is uniquely comprehensive, Isobel Armstiong demonstrates
the sophistication of Victorian poctry and rescues it from its longstanding image as a
moralized form of romantic verse', For the first time, familiar middlc-class male poets,
such as Tennyson, Swinburne, Hopkins and Browning, are rclated to female and
working-class poets. For the first time also, the aesthetics and politics of Victorian

poetry, both conservative and radical, are brought together in a sustained historical

discussion. Re-reading Victorian poetry from the midst of contcmporary literary
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habit of lhinkiag 'oful‘it“c-far‘y i
periods as segments creates the same kind of history that producces it. The Victorian
period has always been regarded as isolated between two periods, Romanticism and
modernism. Thus Victorian poetry is seen in terms of transition. It is on the way
somewhere. It is either on the way from Romantic poetry, or on the way to modernism.
It 1s situated between two kinds of excitement, in which it appcars not to participate.
What has been called the' genetic' history of continuous development through phases
and periods, a form of history which the Victorians themselves both helped to create
and to question, sees Victorian poetry as a gap in that development. Modernism, in
spite of its desire to see itself in terms of a break with history, actually endorses that
continuity .Thus Joyce’s frivolous 'Lawn Tennyson, gentleman poct' appears dressed
for tennis in Ulysses. Virginia Woolf dissociates herself from the Victorians in her
unscrupulously brilliant impressionistic account of them in Orlando. There ivy covers
buildings and large families come into being with almost equally magical suddenness.
She intuitively registers the drive to produce in Victorian society, whether it is children
or industrial goods, and the need to muftle. The eroticisms and the euphemisms of

bourgeois capitalism and its ideology, its inordinate excesses and concealments, are

embodied for her in the voluptuous taxidermy of the stuffed sofa.

A history genuinely appropriate to the rereading of Victorian poetry - one which would

enable an adequate criticism of it to emerge - would look at the ways in which the

radical and reactionary critiques of Victorian society converge. It would consider both

Carlyle and Marx. It would consider their analyses of 126 Isobel Armstrong alienated

labor; it would consider the connecti

w account of alienated language emerging in the phenomenon

on of this with the technologising of the sign and a

ol what Carlyle called
ne

'movable type';
resentation, including the significance of Carlyle

a culture. It is not possible to do more than point to t

13 it would consider the politics and epistemology ol new accounts of

's 'new mythos', or the imaginative
rep

his here in a
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atus of the experiencing subject, the proble

ms of representation,

fiction and language. A new history would discover, perhaps to its surprise that sexual

politics is at the heart of Victorian poetry. And perhaps through discovering this content

it would be possible to discover the great difference between . Victorian poetry and

modernist works; it is that the Victorians struggle to give abstract cpistemological and
political questions content, whereas modernism is happy to abstract and aesthetics. This
has to be left as a tlagrant generalization in this essay but I write in (. belief that it can
be supported. The modernists are haunted by the Victorians becausc they are haunted
by a plenitude of content which eludes them. Thus they present the Victorians, who
actually produced the most sophisticated poetry to be written in (he last 200 years,

theological.
CONCLUSION

The task of rereading Victorian poetry is to return content to it for the twentieth-century
reader. And this is also to show how the Victorian poem stiuggles with language.
Interestingly, the nature of language in Victorian poetry is largcly ignored by recent
critics of it, Marxists, Feminists and Deconstructionists. Alan Sinfield's Alfred
Tennyson is an impressive Marxist intervention which quite properly shakes up
accounts of Victorian poetry. He reads Tennyson as a cultural materialist and
inevitably sees him, as he was, as a conservative poet. Sinfield's hindsight enables him
to argue that Tennyson's acsthetic solutions to political problems were either timid or

straightforwardly.
REFERENCES
1. Richard Cronin, “Reading Victorian Victory”, John willey & Sons, 201 1.

. S ot
2. Isabel Armstrong,” Victorian Poetry: Poetry, Poetics & Politics, 1993.



